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Beyond Balawan 
                   John Blay

During my walk this morning the 
bower birds were really stirring. The 
blue male was fixing his bower like an 
exhibition space, rearranging all his 
pieces of blue, singing madly as he 
waited for one of the females that 
were showing interest in song from 
the shrubbery nearby to come closer. 

The sequences of mimicry were 
fabulous and intoxicating but mixed 
with his own song. His very own.
After Manning Clark impressed upon 
me the English historian R. H. Tawney’s 
much quoted dictum that: historians 
should lay aside their books in favour of 
a stout pair of boots, we talked about 

its application in finding the curiosities 
and stories of the region. But then 
another brilliant ANU historian Bob 
Gollan, independently also impressed 
upon me Tawney’s advice to get out 
there in my walking boots. I realise now 
he was suggesting something more, 
that I should be looking beyond the 

world of appearances, for something 
far deeper…
We search and then bring our reports 
to the campfire. After many campfires 
now, after all those days searching 
the wild bush and cultural landscapes 
beyond Balawan, we’ve come together 
again to gather with our proof of how 
much it all meant to us.
We celebrate our days in the south-
east, its trees and grasslands 
and seascapes. The charged 
conversations. The realisations. 
Learning to do nothing, to think, to 
see. Where the images creep up on 
us. Sometimes delicate as spiderweb 
or muscular as heartwood, even 
ephemeral as a dream of the forests 
of dreamings or childhood longing. We 
sing to the flames, consult the stars, 
find inspiration in the lakes and glades 
and streams amongst wild things and 
nature.
We return to nurture the fruits of 
that inspiration into the work we now 
have on display.  The ongoing story 
flourishes and is shared. We can be 
like bowerbirds.
John Blay, 6th September 2018

2

John Blay and the group at Jigamy, 2018John Blay above Bilgalera Beach, 2018  
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Balawan: The Story Continues
         Amanda Stuart & Amelia zaraftis

The 2018 Balawan Elective program 
marks the fourth year that the ANU 
School of Art & Design (SOA&D) has 
connected staff and students with the 
Bundian Way. Its trajectory has been 
supported by numerous individuals and 
agencies whose varying connections 
have enriched the program during 
field research trips, guest lectures and 
visits to the ANU.  Born out of what 
co-facilitator Amanda Stuart described 
as a long slow burning conversation 
that commenced in 2013, the Elective 
first ran in Semester 1, 2015 and 
again as a Winter Intensive Course that 
same year, culminating in the Beyond 
Balawan exhibition.

The 2015 exhibition, held at the 
SOA&D Photospace Gallery, coincided 
with the launch of John Blay’s book On 
Track: Searching out the Bundian Way. 
Elders and distinguished guests from 
the Eden Local Aboriginal Land Council  
attended the event, where Uncle 
Ossie Cruse gave an Acknowledgment 
of Country and spoke about the 
importance of people coming together 
to work on projects in this way. 

Each year, the Elective continues 
alongside a narrative of nationally 
significant events. Students involved 

in the course experience increased 
awareness of these events as they 
play out in our national media. These 
national narratives bring into focus 
the unique privilege that participation 
in this course offers and reinforce the 
importance and value of programs 
that cultivate connections and 
conversations between Indigenous and 
non-Indigenous Australians, as well as 
for International students.

Field trips are essential to the 
program and connect students to 
people and Country. Since 2015 there 
have been many highlights that make 
each of these trips individual and 
special. Based at Jigamy Farm near 
Eden, students are welcomed and 
invited to camp on Aboriginal land. 
Many people contribute their time 
and knowledge to the program. It is 
appropriate to mention some of these 
people and their contributions here.

BJ Cruse, Elder and Chair of the Eden 
Local Aboriginal Land Council (ELALC), 
has given us Welcome to Country and 
shared stories at the Monaroo Boberrer 
Gudu, ‘the Keeping Place’. 

Chris Bird, CEO of Twofold Aboriginal 
Corporation (TAC) spoke with students 
about their newly established art 

workshop space. Alison Simpson, 
Program Manager (TAC), spoke about 
her experience and made it possible 
for our group to connect with the 
group of Elder ladies who gather 
together each week as part of the 
TAC community program. Our 2017 
group were fortunate to be shown the 
group’s possum skin cloak, an ongoing 
collaborative community project with 
pokerwork in progress.

Naturalist John Blay provides ongoing 
input and a guided tour of the Bundian 
Way Story Trail and Davidson Whaling 
Station areas. His tireless support and 
enthusiasm has been central to the 
development of this program. Franz 
Peters, National Parks and Wildlife 
Service (ex-Bombala Area Manager) 
frequently shares his experiences and 
considerable knowledge of the Bundian 
Way.

Yuin artists Darren Mongta and Lee 
Cruse were the inaugural artists in 
the 2015 pilot course and continue 
to be welcomed in the program. Yuin 
artist Natalie Bateman commenced 
her ongoing involvement as a guest 
artist in 2016. In 2018 the Sculpture 
Workshop foundry cast some of 
Natalie’s work in bronze, a reciprocated 

Franz Peters & group at Davidson Whaling Station, 2018

gesture of sharing knowledge. Sharon 
Mason described the formation of the 
award winning all female dance group, 
the Djaadjawan Dancers and showed 
us the dancers’ costumes, made from 
stringy bark rope, emu feathers and 
other natural materials. Dr Waratah 
Lahy joined the program as a guest 
artist in 2018 working on her en plein 
air works on paper.

Guest lecturer Keren Ruki spoke 
to students about making her 
contemporary dog skin cloak (inspired 
by the auspicious traditional cloak 
of her Maori heritage) woven from 
Australian dingo pelts. Jilda Andrews 
(National Museum of Australia) spoke 
about the re-imagining of a blubber-
spade in the museum’s South-Eastern 
whaling collection with the intent to 
reactivate its past and infuse new 
cultural relationships.

Since 2017, the field program 
incorporates visits to high country 
sections of the Bundian Way, in the 
Snowy Mountains. Our field trips 
included a full moon outing to Dead 
Horse Gap near Thredbo, where we met 
Eric Warrant, a Professor of Zoology at 
the University of Lund, whose research 
focuses on the long distance, nocturnal 

navigation of the Bogong moth, and 
a visit to Woromi artist Pauline Coxon 
and her Berridale gallery. 

Public exhibitions at ANU were held 
at the culmination of the 2016 and 
2017 courses, Beside Balawan, opened 
by John Blay and Wendy Teakel and 
Around Balawan, opened by Aunty 
Anne Martin from the ANU Tjabal 
Indigenous Higher Education Centre. 

We are delighted this year to have 
the support of Associate Professors Asmi 
Wood and Brenda L Croft, who will open 
and close the exhibition respectively. 
We congratulate this year’s students 
who were successful in receiving SEEF 
funding for this year’s public exhibition 
and catalogue and we acknowledge 
our colleague Heike Qualitz, who, while 
located in Berlin, has produced this 
exhibition catalogue with the students.

As the program grows, the durational 
processes of change, growth and 
learning compound. The slow burning 
conversation continues and feels 
evermore appropriately paced and 
special to be a part of; gentle and 
important in equal measure. It is a 
privilege beyond words to be involved 
in the ongoing connections that this 
program generates.

4
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I have been living in Australia for three and 
half years in Melbourne, and one semester 
in Canberra at ANU. The Balawan Elective, 
which involves creating resolved artwork 
inspired from field trips, was a challenging 
experience for me as an international kid 
and an art theory student who rarely makes 
art. The trip through the Bundian Way, the 
camping at Jigamy farm, the encounter 
with the most humble and knowledgeable 
people I met who were all so willing to 
share ...this course has given me one of the 
best and deepest immersions I have ever 
had in Australia. It has inspired me about 
who I want to become, and what is my 
responsibility living on this land.

This experience has changed my 
definition of Australia from a Western 
country to a land of deep and complicated 
history. When the definition is blurred, I 
know that I am starting to know the real 
identity of this place. It is the starting 
point of a true understanding of this land 
and its abundant layers of cultures.

Then, I realised that reconciliation is 
not a western\white thing. All the new 
or potential migrants to Australia from 
the other parts of the world should learn 
about this country as an Indigenous land 

Learning about Indigenous cultures 
on-site from the locals and being able to 
see a complete image of the story of this 
Oceanian land, is a life-changing experience 
for me. As a Chinese international student, 

first, then build up their understanding 
from there. It is essential to learn and 
respect the land we have moved to and 
live upon and to understand who the 
people are that we share our own unique 
perspectives and cultures with.

Ultimately, reconciliation is about coming 
together from different perspectives and 
humbly and openly learning from each 
other. This is an endless process. This is 
what the human story should be about. 
The future for all, is not to blend different 
cultures and identities into one system 
that is already established. Even if that 
is an easier strategy. I have realised from 
this Balawan experience that we have to 
keep the endless effort, to learn, to be 
genuine, and to patiently bare with all the 
frustrations, difference and difficulties. You 
know, that is the way to sustain all kinds 
of relationships, given it is between two 
people, two cultures or between human 
and nature. In this way, we will be able 
to approach a shared future - one that is 
shared from a lot of different perspectives. 

Zora (Linyi) Pang  is an international 
student, Master of Art History and 
Curatorial Studies, and participant of the 
Balawan Elective 2018. 

Learning across Cultures 
                                        

Balawan Elective 2018, Severs Beach  Ochre on skin - Natalie Bateman, 2018
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Field Reflections
                                      

Melody Tay’s Notebook cover,  2018

taught me a lot. For example, I did not 
expect such a rich engagement with 
Indigenous people and their personal 
stories. I feel really blessed that I got 
to meet with some of the regions’ 
First People and to see something of 
Australia from their own perspectives. 

I did however, anticipate the 
openness and the experiential aspect 
of the class and expected to do well in 
my ability to take it all in. Despite this, 

Environment Studio was the one 
class that I was most looking forward 
to taking, on my semester abroad in 
ANU. I am an Environmental Studies 
major and an Arts and Humanities 
minor, so when I found a class that 
bridges both, I was stunned. I got to 
go camping and make art? Wow.  

In many ways, the course both 
exceeded and frustrated my 
expectations of it, but ultimately, it 

I found myself frequently feeling tired, 
confused, inadequate, disengaged 
and lost. On reflection, I think it 
was because I was coming from a 
different country and culture, with 
no knowledge of Australia’s recent or 
extended history - or of the context of 
the Bundian Way and its significance. 
I found this experience alienating, as I 
could not see or understand my place 
within it, or indeed how I could relate 
these stories to my own experiences. 

 This course represented a whole 
new way of learning for me. I had no 
previous experience transforming 
an encounter with place, people and 
stories, into art. Furthermore, I had 
never spent an extended period of time 
creating a body of artwork. The process 
was so difficult because I was used to 
conceptualizing or reading many papers 
before writing an essay. By comparison, 
I was asked instead to constantly form 
ideas, reflect and experiment to create 
an artwork. In addition, I had to do 
things instead of just think about them. 
I had to make decisions about every 
part of my artwork and be intentional in 
all of its aspects. 

I despaired at a few points 
throughout the course, as I did not 
know how to begin, how to continue 
or even how to finish!  Although I 
wanted to work hard for the class, I 
honestly did not know how to. 

Thankfully, I received a lot of help 
from the lecturers and my course 
mates and eventually resolved my 
work to the best of my ability at the 
time. 

Although I was not entirely happy 
with my final product, I realise what 
the experience has taught me, is more 
important to me now. This course 
taught me how to create. 

Creation has always fascinated me. 
How do people write music? How are 
plays, poems and stories written? How 
do people make such stunning works 
of art? What is the secret? Taking 
this course has unveiled a little of that 
mystery for me. 

It has put my foot through the door 
and I do not think I can turn back. 

Melody Tay is an international 
exchange student from Singapore    
and participant of the Balawan Elective 
2018. 

Alison Simpson & Elders at the Twofold Aboriginal Coperation Artshed, 2018 
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re-emergence of purpose
                                    

Aidan Hartshorn with Marrlawgay Bateman and students, 2018  

On Country and Self 

I am a Wiradjuri-Walgulu man from 
Tumut with ties to the Nambri people 
in Canberra, which means I am not 
off country. I have strong feelings 
for what I want to achieve within my 
work. As being both of colonial and 
Indigenous descent, I feel that they 
both need to be addressed with the 
same admiration and respect.    

On Aboriginal Art  

I want to achieve a design element 
using contemporary Indigenous 
materials and traditional methods 
in contemporary ways.  ‘Industrial 
Aboriginal’ is now. I think that is really 
cool.  

On Joining the Balawan Elective  

I’ve been told I should do the 
course, but I think that was because 
I was Indigenous. I always fought 
against people telling me things that I 
should be doing with my culture, when 
in reality it was my own to decide... 
I knew I couldn’t escape it, it was 
always coming back, so I finally gave 
in. It felt like it was time to use my 

knowledge as well as my art practice 
to try and start new conversations 
with what I was doing. 

I felt like my conversation wasn’t 
valid because it wasn’t the same as 
everybody else’s, it felt like I didn’t 
have a place to say anything... I had 
a white upbringing. It was time to 
acknowledge (it) in ways where I 
didn’t push it away. 

On How The Balawan Elective 
Influenced and Shaped My Art 

I had background knowledge on how 
to make things culturally from my dad. 
It was like a resurgence. 

John Blay was talking about Tumut 
and the trade route. It immediately 
situated me there. It was crazy. I 
never thought I’d be doing a course 
at Uni where I would find out about my 
past. It was incredible. 

I felt a resurgence of information 
which made it OK. This is your time 
to start to acknowledge it... it doesn’t 
have to be the way other people 
see it, it can be your way. To make 
work with contemporary practice and 
contemporary meaning. 

 On Ongoing Impact and Artefacts 

They really aren’t artefacts, it’s 
just a label people put on them. By 
putting things like stone axes and 
found objects into a museum takes 
away their tactility and their function 
and they are never used again. They 
are preserved in like a ‘sleeping 
beauty’ case. It renders them useless. 

With the work I decided to take 
them out of this case and reuse 
them and pass that knowledge on... 
I wanted to make it in a way where 
non Indigenous and Indigenous 
cultures came together in a way that 
acknowledged the past and moved 
on... making them tactile again.  

I call it a ‘re-emergence of purpose’. 
The art pieces I make are about how 
to make things in cultural practice. 
I’m taking the idea of artefacts and 
tactility and verbal knowledge and 
want to make them into new objects 
that create new conversations. 
Aidan Hartshorn is currently 
studying  a Bachelor of Visual Arts 
at the ANU SOA&D and participant 
of the Balawan Elective 2018. 

Aidan Hartshorn drawing on Severs Beach, 2018  
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Aidan Hartshorn
                      

11

What constitutes a museum artefact? 
Why do objects become artefact and 
Who decides that these objects are 
labelled so? 

The word artefact is loaded with 
western history and connotations and 
complexed with entangled narratives 
of ownership. Indigenous objects held 
in museum collections are not just 
artefacts, they are tools detached from 
their original purpose, directly due to 
the impact of colonisation.  

This work re-activates these once 
museum-still objects and re-establishes 
their original purpose. Much like the 
lands these stone axes have come from, 
the earth they are sourced within is a 
contested space, for both Indigenous 
and non-Indigenous Australia.

To make this work, I delved into my 
own cultural identity and heritage, whilst 
challenging the ideals of contemporary 
museum conventions. 

Aidan Hartshorn
Re-emergence of Purpose (detail)  2018 
Workbench, museum crate, stone axes, 
wood, natural resin, sandstone slab
200 x 150 x 70 cm  
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Felicity Perrers
                      

While spending time in the areas 
around Balawan, I was amazed by the 
brilliant and sudden changes in terrain: 
the juxtapositions and transitions 
occurring naturally between sea, sky 
and bush as all three met at the edge 
of Eden. And although this was my first 
time visiting this unfamiliar landscape, 
I felt that there was a connection to 
my experiences as a child growing 
up and exploring similarly diverse 
parts of Queensland. In particular, the 
mangroves at Jigamy represented a 
landscape that was both familiar and 
unfamiliar to me, suggesting to me 
that our perception of the present 
is unavoidably filtered through our 
memories and past experiences. Based 
on a series of meditative exercises 
I performed around the mangroves 
at Jigamy, this mixed-media body of 
work is an attempt to paint memory, 
communicate reflection, and explore 
my own connection to place. 

Felicity Perrers
Reflections (detail)  2018 
Oil and acrylic on paper
59.4 x 84.1 cm

Felicity Perrers  Reflections  2018  Ink and image transfer on eucalyptus panel  120.0 x 30.0 x 1.8 cm 
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Judith Ajani
                      

This work extends my investigations 
into form, tactility, composition 
and the themes of movement and 
stillness. Here I honour the rocks of 
Kosciuszko National Park’s Rams Head 
Range where my wandering knows no 
limits and Mt Ainslie, near my home. 
My rocks’ skin is ink rubbings on paper 
using my hands and silk cloth flowing 
over the same rocks Aboriginal people 
also touched over tens of thousands 
of years. In naming this work, I pay 
homage to them, the First Australians, 
and philosopher Val Plumwood who, in 
her paper “Journey to the Heart of 
Stone”, wrote: “The eviction of spirit 
and honour from stones and from 
the earth’s body is one of the great 
crimes of modernity.”

Judith Ajani  
Journey to the heart of stone   2018  
Iron, wire, hessian, plaster, paper, ink  
Dimensions variable

opposite page:
Judith Ajani  
Installation investigation 2018
Iron, wire, hessian, plaster, paper, ink  
Dimensions variable  
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Kate Heffernan
                      

Kate Heffernan
Winding and Weaving   2018  
Thread, linen embroidery hoops, sticks
Dimensions variable

Overwhelmed and overjoyed by 
the vastness of knowledge and 
understanding brought collectively 
to this course, the gentle rhythm of 
embroidery allowed the experience to 
be processed. 

One colour of thread chosen by 
each member of the group, as each 
journey is different, gathered together 
on linen in a pattern representative of 
our path. 

Kate Heffernan
Research drawings  2018  
Pen on paper
Dimensions variable



What is the future of our 
land that we are shaping? 
This is the Book of “   ” (tu  
land). The sand is the paper, 
the branches are the pens. 
This book is being written in 
this exhibition, by you, and 
every passer-by. Choose your 
stick, open the book, and use 
the stick to make a mark in 
the book using this pattern “ 

 ” meaning “land”. The land 
is shaped by all that existed. 
Your action will transform 
the outcome of all previous 
efforts, and the people after 
will change yours. 

Zora (Linyi) Pang 
Book of     (tu, land)  2018 
Mixed media, Sand from 
Davidson Whaling Station (to be 
returned to site), twigs collected 
under 1000-year-old tree. 
Dimensions variable

19

zora (linyi) Pang                      

Who are we becoming? 
This is the Book of “   ” (ren 

 person). The sand is the 
paper, the sticks are the pens. 
This book is being written in 
this exhibition, by you, and 
every passer-by. Choose your 
stick, open the book, and use 
the stick to make a mark in 
the book using this pattern 
“   ” meaning “person”.               
We are only existing through 
becoming. 

Zora (Linyi) Pang 
Book of    (ren, person) 2018
Mixed media, Sand from 
Severs Beach (to be returned 
to site), twigs collected under 
1000-year-old tree. 
Dimensions variable

19
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Melody Tay                      

Refuge is a confidence and a 
feeling of safety that does not 
always have to do with a physical 
place. It can take the form of 
music or of exercise, of a person 
or of God. A person takes refuge 
in something or someone that 
they believe will protect them 
and shield them fully. Yet, seeking 
refuge usually happens at the 
most perilous and uncertain times. 
Refuge also does not promise 
comfort or material wealth - it is a 
promise only of life. And perhaps, 
that is enough.

Melody Tay
Refuge  2018
Calico, fabric dye, tent 
poles, lamp, speakers
125 x 280 x 200 cm
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sally middleton                      

While walking along the 
mangroves and coastline 
at Jigamy, I sketched line 
drawings of oyster shells 
in their original placement, 
discarded by human hands and 
the sea but originally providing 
a source of nourishment. 
Whether they were washed 
in from the ocean or eaten on 
the coastline, the shells store 
memories of the past within 
their folds and crevasses, 
while retaining a sense of 
mystery. 

Sally Middleton  
Remnants (detail)  2018  
Watercolour and ink on paper 
65 x 74 cm

Sally Middleton  
Remnants (detail)  2018  
Watercolour and ink on paper 
65 x 74 cm
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Help Me See  is a physical 
manifestation of personal experience 
during the broadening of awareness 
and a change in perspective. 

The Bogong moth, 
A provider and traveller of great 
distance through both place and time,
My guide to reconnection and personal 
permission,
To connect to the only home I’ve ever 
known,
With the knowledge of it’s true 
history. 
The resting moths, calm and peaceful, 
Abstract the sight of the viewer. 
As one emerges from the experience, 
Clarity comes clearer than ever before. 
I ask this multi-bodied being to lead 
me to the light of knowledge, 
Help me understand, help me see.

Olivia Gates                      

Olivia Gates
Help Me See  2018
Cast and coldworked glass
12 x 22 cm 
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Sebastian Roberts                     

During field trips, tracks left in 
the ground by tires, footprints 
and animals, stood out as a visual 
metaphor for the shared history 
of the environment. I began to 
look at other marks left on the 
landscape, how old the land 
is, and the ways it has been 
changed over time, by animals, 
the elements, and by tens of 
thousands of years of human 
occupancy. Driving from the 
mountains down to the coast, 
I gained a sense of the scale of 
the Bundian way. I experienced 
the land in a broad sense, and 
later on my experience became 
more immersive. My paintings 
look at the landscape in terms 
of macro and micro. I applied 
colour schemes taken from my 
landscape photographs, and 
translated details of marks left 
in the environment to create a 
sense of spatial ambiguity, whilst 
showing the effects of time in 
place.

Sebastian Roberts
Traces  2018
Acrylic on canvas
25 x 25 cm 

Sebastian Roberts
Traces  2018
Acrylic on canvas
25 x 25 cm 
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pauline Coxon                     

Pauline Coxon Alpine Wild Flowers full moon  2016  Acrylic on canvas  120 x 120 cm

Charlottes Pass Snowy 
Mountains on a full moon. Late 
December. With the last snow 
drifts framing the mountains 
and the Alpine Wild Flowers in 
full bloom. The Painting features 
eight iconic flowers from left to 
right along the bottom row.

The Snowy Mountains’ 
traditional Aboriginal name for 
their country is Ngarigo, and 
the Ngarigo people have lived 
here for thousands of years. 
Mt Kosciuszko is known to the 
Ngarigo and the Yuin People 
of Eden as Targangal, and is a 
sacred place. This painting is my 
contemporary impression of the 
main range that includes five of 
the highest peaks and mountains 
in Australia.

Pauline is a Worimi-Biripi artist 
living and painting on Ngarigo 
Country in winter. Her inspiration 
for art is from her storytelling 
Nana, a traditional Biripi woman 
from the Barrington Tops. Pauline 
began painting in 1999, the year 
Nana Syron passed away. 

Pauline Coxon Mt Kosciuszko - Targangal  2016  Acrylic on canvas  300  x 150 cm
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natalie Bateman                      

The Orca whales had a long 
connection to our people on the 
Far South Coast. This painting 
represents the generations of tribes 
that once shared the connection 
with orcas. The orcas are very 
intelligent creatures of the sea. 
My uncle said that the orcas knew 
the two coloured boats brown and 
green. If the koori men were in the 
green boat the orcas knew and if 
the boats capsized the orcas would 
go to the boat where the koori men 
had been in and save them first. 
Uncle also said that his father told 
him the white boomerang shape on 
the orcas belly meant our people 
were reincarnated as orcas. Muriyira 
means whale in Dhurga language. 

Life started for me at Maroubra 
Beach and La Perouse. Then later 
on Nambucca Heads, home of my 
extended Gumbaynggirr family. 
We belong to one of the largest 
Aboriginal families on the south 
coast, NSW. We are sea dwellers and 
our life revolves around the ocean.

Uncle told me that for 
thousands and thousands of years 
our people had this connection 
with orca whales. When it was 
whale ceremony time, the Yuin 
tribe and surrounding tribes would 
paint up with ochres, feathers 
and other earthy adornments and 
perform the whale dance then 
once the ceremony finished, the 
old man would use his stick and 
tap the water, the four main bull 
orcas understood it meant to go 
round up a whale. The old man 
would give the orcas the tongue 
of the whale as a reward. And the 
tribe would feast on the captured 
whale. These four main bull orcas 
used to teach the younger up and 
coming orca hunters how to beach 
a whale. When the white whalers 
came to Eden, they killed these 
four main bull whales and from 
that moment on the thousands of 
years of hunting and teaching was 
lost, gone. This painting represents 
this, the lost knowledge.

Natalie Bateman
Muriyira #2  2018
Acrylic on canvas
77 x 70 cm

Natalie Bateman
The Lost Trail of Knowledge  2018
Acrylic on canvas
116 x 75 cm
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alison Simpson                 

Alison Simpson  Bundian Way Trail  2018  Acrylic on canvas  92 x 46 cm Alison Simpson  Bogong Moth  2018  Acrylic on canvas  60 x 45 cm

The Bundian Way is a shared 
pathway and trading route, it can 
also be described as an ancient 
Aboriginal songline. The path 
connects the Aboriginal people 
of the mountains and the sea. 
This painting depicts the different 
landscapes, the different aspects 
of the culture, the different groups 
of Aboriginal people and the actual 
trail itself. At the top of the trail, 
the mountains - Kosciuszko, or the 
Aboriginal word, Targangal. As you 
follow the trail, it heads south to 
the coast - Fisheries Beach in Eden 
- or the Aboriginal word - Bilgalera.

Each year the Bogong moths 
migrate south from Queensland 
and western NSW to escape the 
heat. They head to the cooler 
climate of the mountains. During 
this time Aboriginal people used to 
feast on them. Aboriginal people 
would travel from near and far for 
the Bogong moth gathering.

Alison is originally of the Wiradjuri 
nation, central NSW. She is an 
artist and Program Manager of the 
Twofold Aboriginal Corporation.
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Waratah Lahy                      

In April this year I was fortunate 
be able to join students and staff 
on the second Balawan Elective 
field trip. The group I travelled with 
were very generous in talking about 
their experiences and knowledge of 
Aboriginal culture and the Bundian 
Way, so much so that within half an 
hour of departing Canberra I felt like I 
was travelling in a country previously 
unknown to me. Despite growing up 
in Berridale I knew very little about 
the enduring Aboriginal history of the 
area. This awareness of the rich history 
of the land increased throughout the 
journey and was a revelatory and 
deeply humbling experience.  The week 
continued to be full of discoveries and 
time spent with generous sharing locals 
and developing new friendships.

The works I made during our visit are 
observations of place: describing shifts 
in light and colour, patterns, texture and 
line. They are simple works intended to 
reflect an experience of place.

Waratah Lahy
5 days at Jigamy Farm   2018
Watercolour, ink, watercolour pencils 
and pencil on paper
12.5 x 12 cm Waratah Lahy  5 days at Jigamy Farm   2018  Watercolour, ink, watercolour pencils and pencil on paper  6 x 12.5 cm
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ongoing collaborations
                  

Community members printmaking, 2018  

Communal print sheet, 2018

Relief Printing Workshop 2018
At the culmination of the 2018 
Balawan Elective course, ANU 
School of Art & Design staff 
Amanda Stuart, Waratah Lahy 
and Amelia Zaraftis were invited 
to deliver a two day printmaking 
workshop at the Twofold 
Aboriginal Corporation Art Shed 
in June 2018. Alison Simpson 
and Claudia Heland organised and 
promoted the workshop within 
the community, and catering 
was provided by Bega Valley 
Regional Gallery. The workshop 
was designed to introduce an 
accessible print making technique 
to community members who 
could then use the technique to 
make future artworks. Elders and 
community members participated 
in the workshop, many of whom 
had contributed generously to the 
Balawan Elective field research 
program earlier in the semester.



39 40

reading list
                                       

John Blay, Trek through the 
Back Country, North Ryde, NSW: 
Methuen,1987

John Blay, On Track: Searching out 
the Bundian Way, New South Publishing,  
Sydney, NSW, 2015

Denis Byrne, Difference, in R. Harrison, 
P. Graves-Brown and A. Piccini (eds), 
Oxford Handbook of the Archaeology of 
the Contemporary Past, pp. 289-305. 
Oxford: Oxford University Press, 2013

Aileen Blackburn, John Blay, 
Aboriginal Women and Yamfields 
(AWAY), ‘AWAY on the Bundian 
Way’. In N. Williams, A. Marshall and J. 
Morgan(eds), Land of Sweeping Plains: 
Managing and restoring the native 
grasslands of southeastern Australia, 
CSIRO Publishing, Sydney, NSW, 2014

Stan Grant, Talking to my Country, 
Harper Collins, Sydney, NSW, 2016

Zora (Linyi) Pang 
Fate (Tide and the Coast)  2018

Mark McKenna, Looking for Blackfella’s 
Point: An Australian History of Place, 
Sydney: University of New South Wales 
Press, 2002 

Sue Norman, Beryl Cruse, Liddy Stewart, 
Mutton Fish, The Surviving Culture 
of Aboriginal People and Abalone on 
the South Coast of New South Wales, 
Aboriginal Studies Press, 2005

Bruce Pascoe, The little Red Yellow 
Black book: An Introduction to Indigenous 
Australia, Canberra: Aboriginal Studies 
Press, 2008

Bruce Pascoe, Dark Emu Black Seeds: 
Agriculture or Accident?, Broome: 
Magabala Books, 2014

John Reid, Rod Lamberts, Carolyn 
Young, Charles Tambiah, Engaging Visions: 
Engaging Artists with the Community 
about the Environment, Acton, A.C.T. : The 
Australian National University, 2010 



Amanda Stuart re-Constitution (inundated)  2017


	Balawan 2018 cover 7_10 email
	Balawan body 7_10_email_3

